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Abstract

In 2009, South Africa saw another landmark with the introduction of political
advertisements on television. Literature is littered with studies of political
advertisements on television. In these studies, 1) background music is merely
an accompaniment to advertisement voiceover and images, rather than an
argument itself. Little is known about 2) the discursive role of background
political music as a means of conveying political messages in political television
advertisements, 3) the underlying ideology and 4) Afrocentric rhetoric in
political music used in political television advertisements. Considering the
above, this paper interrogates the Afrocentric perspective underlying the
rhetoric of background music in the political television advertisements of
the South African opposition political party, the Economic Freedom Fighters
(EFF) from 2014 to 2021. This study employs the decolonial thought of the

ISSN Afrocentric perspective as a theory and a research method to interrogate

0259-0069 underlying rhetoric in political music. Findings of the paper revealed that the
EFF background music is highly political, Afrocentric and inherently rhetorical.
Keywords
political music, political television advertisements, rhetoric, Afrocentric
perspective

INTRODUCTION

Music in the context of political advertisement campaigns is constructed around issues of political,
religious, economic, cultural and human interest primarily to project hope for a better future. Music is
used not only to appeal to individuals’ emotions, but also to appeal to the sociopolitical conditions of the
electorate as well as the dissemination of political messages through lyrics. In the context of Africa, music
in political advertising campaigns is produced under fluid, complex and ambiguous socioeconomic and
political environments. Mbembe (2001:272-273) concedes that music is used in political campaigns often
to present a counternarrative and reveal underlying “desparate” individual lived experiences.

It is for this reason that Africans employ various linguistic styling techniques such as figurative
expressions, pronouns and proverbs among others, mainly to draw messages closer to the electorate
(Allen, 2004:45). These linguistic styling techniques are employed rhetorically by political actors (political
parties and/or political candidates) primarily to communicate sociopolitical and economic issues such as
lack of basic services, government failures and inept government leadership (Okeke, 2019). In addition,
music is used to protest against and/or delegitimise the sitting government (Nyairo & Ogude, 2005). On
the other hand, music is also used to legitimise a particular political actor or a political issue (Adebayo,
2017). Osiebe (2016) points out that political music employs different and distinctive sub-genres of music,
namely, protest political music, unity political music and terrestrial praise political music. What it means,
is that protest political music mainly disagrees with issues relating to a political actor while unity political
music primarily serves the unity of the nation or of political actors. Terrestrial political music functions
mainly to praise political actors. The above different types of sub-genres of political music are therefore
inherently political and evoke or reflect a particular political judgement (Street, 2013). These lyrics are
either lamenting, resisting or opposing the prevailing political conditions.
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It is therefore worth pointing out that music in the context of political advertisements serves as a
public sphere where individuals such as a singer or a group could express their opinions about political
actors, either legitimising or delegitimising the politics of their society. Moreover, music plays a critical role
in shaping and influencing public opinion over a particular sociopolitical issue. Political music articulate
ideas, beliefs and feelings through creation, perfomance and individual lived experiences mainly of the
electorate. Therefore, when music is shared by an individual member of the electorate, it resonates with
individual lived experiences and feelings; it serves an individual function rather than a group function.

This paper therefore uses Afrocentricity as a theory and a research method primarily to interrogate
the underlying rhetoric of background music in the selected EFF political television advertisements. The
EFF political party is a splinter group of the ANC launched in 2013 and is the third largest South African
party after the African National Congress (ANC) and the Democratic Alliance (DA) (Mbete,2015).

LITERATURE REVIEW

Previous studies by Adebayo (2017), Aririguzoh (2019), Mambwe (2019), Obono (2020), Onyebadi (2018 &
2019), Omenya (2019) and Osiebe (2016) point out that political music is significant in the field of political
communication, in that it shapes public opinion in relation to political actors and to the socioeconomic
and political conditions of the electorate. Adebayo (2017) argues that political music in Nigeria is used
ideologically primarily to discourage violent behaviour between tribal and political opponents during
presidential election seasons. The studies of Mambwe (2019) and Onyedodi (2018) argue that political
music is a communication phenomenon that is in the public sphere where political communication
messages are created and distributed by African musicians primarily to delegitimise African political
actors and/or government policies. Onyedodi (2019) notes that it is rare for African musicians to use
political music to legitimise political actors, as that is received with suspicion by the electorate. To the
electorate it suggests that a musician has been bought by politicians.

In addition, studies by Arirguzoh (2019), Omenya (2019) and Obono (2020) note that political music
employs different discursive practices such as political metaphor, words, images, religious allusions,
context, messages, proverbs and idioms primarily as communication tools to create narratives on a
particular political issue and to persuade the electorate. However, the main weakness in the above studies,
is that they have specifically focused on the standalone singer rather than the background political music
in political television advertisments.

Although studies by Hubbard and Crawford (2008) are old studies that focused on background
musical instruments used in political advertisements, a limitation of these studies is that they are
concerned with the impact of background music that the electorate is exposed to on radio rather than
television. Other intepretative studies, such as that by Scoggin (2020), view background political music in
political advertisements as propaganda rather than an election campaign tool. The study by Patch (2020)
is concerned with the underlying use of political language in political music for communication of political
issues to the electorate. A leading scholar of music in political television advertisements, Christiansen
(2020) argues that the music in political television advertisements is subliminal and is used to evoke
emotions among the electorate. Although the above studies have made significant contributions to the
discourse of political music and political television advertisements, they have overlooked the critical
aspect of Afrocentricity in the background music of political television advertisements.

It is against this backdrop, that this paper employs the decolonial thought of Afrocentricity as a
theoretical framework and a research method primarily to analyse the underlying rhetoric of background
music in the selected political television advertisements of the EFF political party.

AFROCENTRICITY AS A THEORETICAL FRAMEWORK

Afrocentricity was conceptualised by the leading American theorist Molefi Kete Asante. Asante’s main
focus is on the significance of an Afrocentric orientation (Asante, 2009). Its forerunners include Marcus
Garvey, W.E.B. du Bois and Cheikh Anta Diop. Afrocentricity is a revolutionary epistemic theoretical and
methodological framework rooted in the five main works of Asante (Asante, 1980, 1987, 1988, 1990 & 1998).
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Key to Afrocentric theory, is a counternarrative to the hegemonic Euro-North American worldview, and
Eurocentric paradigm. Underlying the Eurocentric paradigm is its emphasis on the superiority of Western
civilisation (essentially white supremacy) and the dislocation of African knowledge and culture (Amin,
1988). Although Afrocentricity emerged in the United States of America (USA), it is worth pointing out that
it is not a theory exclusively for African-Americans, rather it is located among Africans in the diaspora. The
theory under discussion was inspired by the social and political injuctices of the transatlantic slave trade,
colonialism, apartheid and the denial of African-Americans and Africans on the African continent, to
exercise their cultural identity (Karenga, 2002). These experiences created conditions for the emergence
of the Afrocentric theory (Chawane, 2016).

Afrocentricity and decoloniality are counter-ideological frameworks primarily concerned with the way
of “thinking, knowing and doing among the (ex-)colonised people” of the global South (Ndlovu-Gatsheni,
2015:488). Afrocentricity is a "mode of thought and action” that privileges African interests, perspectives
and values (Asante, 1988:2). As a theory, Afrocentricity is mainly concerned with establishing the African
consciousness, an agency where African history and culture is at the centre of analysis, and more
importantly, it is an ideology that argues for an alternative to the European worldview (Asante, 1980).
What the Afrocentric theory does is essentially unmasking the underlying codes, paradigms, symbols,
and myths that reinforce the centrality of African ideals and values as valid frames of reference (Asante,
1987). In a nutshell, the theory argues in favour of the centrality of the African phenomenon rather than
the Eurocentric perspective.

Moreover, Afrocentricity argues for the centrality of the African “space’, “location’; and "time” (Asante,
1990:23-25). Essentially, “looking at information from a black perspective” rather than from a "white
perspective” the inverse relationship between “the centre” versus "the periphery” (Asante, 1988:45). What
this means is that the black lived experience is located at the periphery, it is marginalised, while the white
experience is at the centre, it is legitimate, it is universal, and superior (Asante, 1988). To counter the
inverse relationship between “the centre” and "the periphery’, Asante (1990) argues that African history,
ideas, concepts, events, personalities, culture and communication are subjects that should be centred,
thereby removing the Euro-North American from the centre of the African reality. Thus, Afrocentricity is
integral to the centrality of black people as agents, actors and participants rather than as marginals on
the periphery of global society.

However, the theory of Afrocentricity is criticised by Adeleke (2009), Collins (2006), Joyce (2005)
and Walker (2001). For Adeleke (2009:47), Afrocentricity discredits and/or undermines the significant
contribution of the Eurocentric worldview, while Collins (2006) views Afrocentricity as mere black racism
inspired by black cultural nationalism, black radical feminism and religious nationalism that undermines
whiteness. On the other hand, Joyce (2005) simply views Afrocentricity as a mere “indoctrination process”
that fails to provide practical solutions to the socioeconomic and political woes of black people both in
the Americas and in Africa. For Walker (2001), Afrocentricity is a mythology that is racist and reactionary
towards whiteness.

Regardless of the above criticism, Afrocentricity remains relevant for this paper. Asante (2002)
maintains that the analysis of communication by means of Afrocentricity is critical, as it focuses on the
unique rhetoric employed by black people in verbal and visual texts. He maintains that this rhetoric
is unique, artistic, and creates rhythm, repetition, and styling for an African audience. What makes
Afrocentric rhetoric unique is primarily the underlying “Nommo'; defined as verbal and visual aspects of
communication that create reality among African people (Asante;1988). "Nommo" presents the speaker
and audiences with unifying symbolic images and language that establish a common understanding
between them. It uses metaphors, repetition, and proverbs among other things mainly to depict unique
African lived experience, such as discrimination on the basis of race, segregation, slavery, colonialism,
and apartheid. Essentially, these immoral forms of white supremacy are only experienced by black people
rather than any other racial group. “Nommo" also manifests itself through music, dance, history, images,
and texture (Bates, Lawrence & Cervenka, 2008:279-280). The significance of "Nommo’, therefore, is to
allow audiences to experience the essence of what is being communicated through their lived experiences.
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AFROCENTRICITY AS A RESEARCH METHOD

This study follows a qualitative research design, is critical, interpretative and interrogates the underlying
rhetoric of the background political music used in EFF political advertisements from 2014 to the 2021
government elections. This therefore makes the study longitudinal. For the purposes of analysis, this paper
employs Afrocentricity as a research method to interrogate the underlying rhetoric of political music.
Afrocentricity as a research method is guided primarily by the following five principles: (1) the African
experience guides and informs the inquiry, thereby (2) revealing the hidden, subtle, racist tendencies
embedded in the Eurocentric hegemonic worldview, (3) legitimising the centrality of African ideals and
values, (4) maintaining an inquiry rooted in an interpretation based on black lived experience rather than
white lived experience, and (5) including African spirituality in the creation of meaning (Asante, 2009).
It is worth emphasising that the above principles will be applied throughout the analysis of this paper.

In his discussion of Afrocentricity, Asante (1990:8-14) identified its four qualitative tenets of analysis,
namely, aesthetics, axiology, cosmology and epistemology. The aesthetic tenet is mainly concerned with
the creative ethos of African people. The significance of the aesthetic as a tenet of Afrocentricity is the
reflection of the cultural image of African society. The axiological tenet is concerned with the question
of spiritual principles, values, morality, and ethics that hold African societies together (Asante, 1990).
Cosmology is the third tenet of Afrocentricity, which helps black people to understand their location in
relation to history and culture, race, gender, religion, and spirituality. Epistemology, the fourth tenet of
Afrocentricity, is mainly concerned with the etymology of words and the sources of the author’s language,
that is, the “source of knowledge” (Asante, 1990:12). In other words, the researcher views language as
the source of knowledge; it is deliberate, structural, regulated and symbolic. With the understanding
given by Afrocentricity, the researcher interrogates and resists European values and systems. Asante
(1990) emphasises that these qualitative tenets are critical in unmasking the unfair power dynamics that
privilege whiteness over African and black voices and lived experience.

The main objective of this paper is to determine whether the rhetoric of background music in the
EFF political television advertisements is inherently Afrocentric. The main research question is therefore:
What is the underlying Afrocentric rhetoric of the political music used in the EFF election campaign
advertisements? This paper sampled five advertisements of the EFF used from the 2014 to 2021 national,
provincial, and local government election campaigns. The unit of analysis focuses mainly on the vocal
texts and the different notes of musical instruments.

INTERPRETATION AND DISCUSSION
The EFF 2014 opening background music leads with:

“Thina sizwe esimanyama’; '

The 2014 EFF advertisment is highly rhetorical in that it uses the cosmological expression of a
historical isiXhosa struggle song, Thina sizwe esimnyama, composed in 1952. The song laments deep
feelings of loss, loss of everything that is “sacred, spirituality, humanness, belonging, humanity, dignity,
ancestoral ground that house our fallen ancestors” (Seti, 2019). The lyrics paint a picture of deep trauma
of coloniality, that has robbed both the living, the dead and yet to be born their dignity, humanity, and
humannes. The song is a national defiance campaign against white domination over the natives, it reflects
resentment over the occupation of land by European colonialists and a determination to repossess their
land (Dontsa,1990:53). Therefore, the song employs plural linguistic features, essentially the axiological
tenet that ideologically forges a solidarity (sub-genre of unity) narrative among black people, that their

1 isiXhosa for "We the black nation”
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socioeconomic difficulties are historical, caused primarily by colonialism and apartheid as well as the
inept ANC leadership.

On the other hand, the EFF uses Thina sizwe to delegitimise the significance of the ANC-led
government'’s underlying claim that it is a political party that cares about the socioeconomic hardships of
black people in post-1994 South Africa. Moreover, the EFF uses the song primarily to remind South Africans
that the ANC is increasingly becoming a "monster” to its own people - black people - an oppressive
political party that has turned its back on black people turning them into “objects” of oppression and
marginalisation just like the NP government (Mbembe, 2001:89). This is evident with the increasing
corruption in government, public finance meant to uplift the poor being stolen to benefit individuals, lack
of or poor services, and the appalling socioeconomic conditions under which black people live in informal
settlements while government fail to provide housing for the poor (Hyatt, 2016).

The EFF 2016 background political music addresses the issue of land in South Africa. The opening
background music leads with the vocals:

“Sikhalela, izwe lethu’?
"Mabauyeke, umhlaba wethu'®

The above political metaphor of “crying for our land” speaks to the radical and populist rhetoric of
“"expropriation of land without compensation” (Masungwini, 2021; Merten, 2018). The above background
political music can be analysed from the tenets of Afrocentricity, namely, axiology, cosmology and
epistemology. From an epistemological tenet, the music is used ideologically to suggest the struggle
for land is a historical issue that dates to colonial South Africa in 1855. Then, the Transvaal government
prohibited black people from being recognised as citizens of and landowners in South Africa. This was
followed by a series of similar discriminatory legislations, the most notable one of which was the Native
Land Act of 1913 that came into effect after the formation of the Union of South Africa in 1910. This Act
sought to dispossess and prohibit black people from all forms of land ownership. It is because of the
above Act that land that belonged to black people, including the Khoi and San people was lost to white
settlers (Thompson, 2014). It is for this reason that the ANC was formed in 1912, mainly to fight for the land
that was lost to whites.

Since 1994, the ANC-led government has been struggling to address the land issue by carefully
negotiating the controversial Section 25 of the South African Constitution of 1996 which speaks to the
"expropriation and compensation of land” The problem with the clause "expropriation and compensation
of land” is that legislation does not provide answers to what size of land, how much will be given as
compensation for the land, who is going to benefit from the land and for what purpose the land will be
used.

On the other hand, during the first ten years of its tenure, the ANC-led government embarked on
the World Bank policy guide of "Willing Buyer, Willing Seller” that recommends 30% of white-owned
agricultural land be transferred to black farmers (Ntsebeza, 2004: 90-93). The World Bank policy was
intended not to scare off investors, to protect food security and to avoid mass migration of skilled farmers
that could destroy domestic food security and collapse the South African economy (Luke, 2015). However,
the problem with the above policy was a very slow restitution process as landowners were not willing to
sell their land, or sometimes selling it at an inflated price.

Another problem with the land issue is that South Africa is a signatory to several local and
international treaties, namely, Customary International Law, Bilateral Investment Treaties, the Southern

2 isiXhosa for "We are crying for our land"
3 isiXhosa for “Let them leave our land”
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African Development Community Treaty and the African Charter of Human and Peoples Rights (Bennet
& Strug, 2013; Schlemmer, 2016). These treaties make provision for the protection of private properties.
As a signatory to these international treaties, South Africa is obliged by law to protect the private property
of its citizens and that of the international community (Soko & Qobo, 2018). Thus, South Africa stands
to lose credibility among its international peers if it fails to observe its international responsibilities. This
move could devastate the already struggling South African economy that many black people anyway do
not benefit from. Moreover, this could destabilise the banking sector that holds land assets in the form of
mortgages and tarnish the reputation of South Africa in international financial markets (Neves, 2021). This
could potentially render South Africa another collapsed Zimbabwe.

Another problem with the political metaphor of “crying for our land” is that the motion of land being
expropriated without compensation was problematic in that was heavily politicised, it lacked details and
more importantly, it was unconstitutional. It is worth emphasising, that the issue of land in South Africa
is critical and should be treated with urgency to address the social, economic, and political injustices of
the past. However, the land issue needs a comprehensive legislative framework that clearly spells out
specific details in terms of who is going to benefit and for what purpose. At the time of writing, the bill of
“"expropriation without compensation” was rejected by the South African national assembly after the ANC
failed to secure enough votes to pass the constitutional amendment (Gerber, 2021).

From a cosmological point of view, the issue of land in South Africa is historical; it reminds black
people of the brutal hardships brought about by the stolen land by both the colonial English and later
the apartheid nationalist Afrikaner regime. The song uses plural linguistic grammar such as “sikhalela’,
“izwe lethu’, "mabauyeke” and “umhlaba wethu” primarily to suggest the significance of people who
lost a precious resource. The land that was used for spiritual, cultural and human settlement, a point of
connection with the ancestors, food production and a means to provide people with shelter were all lost
to the colonial settlers.

The background music in the 2019 EFF political television advertisement opens with a composition of
high notes from the electric guitar, cymbals, drumbeats and trumpets, followed by vocal sound, “zizojika
izinto"* The opening musical composition is South African township disco music, a black music genre
popular in the 1980s. The opening disco music possesses underlying tenets of Afrocentricity, namely,
aesthetics in terms of black creativity, the axiology tenet that connects or holds black people together
and the cosmological tenet that reminds black people of the oppressive white minority rule. Therefore, the
use of the township disco music reminds black people of the apartheid state of emergency, and political
disruptions in black townships mainly by National Party (NP) security agents (Cowell, 1986). Moreover,
the music reminds black peole of strong black communities, determination to succeed regardless of
the hardships of the apartheid regime, civic involvement and most notably a solidarity among black
South Africans in the fight against apartheid (Swilling, 1987). More importantly, it reminds black people
of their creativity regardless of limited access to resources and exploitation by white music production
companies (Davey, 2020). Black music creativity played a critical role in the struggle against apartheid
and colonialism (Coplan, 1985). The above vocal sound emphasises protest and that the EFF political
party "will bring about change” to the dire socioeconomic conditions of black people in post-1994 South
Africa that have essentially reduced the majority of black South Africans to “pariahs rather than slaves”
in their own country (Midgley, 2007:2-3), only "useful when made the hewer of wood and the drawer of
water for others” (Woodson, 1990:11).

“Thula mtwanami, wena ukhalelani?’?

4 isiXhosa for "Things will change"
5 isiXhosa for "Be quiet child, what are you crying for?"
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The EFF 2019 background political music ideologically employs a political metaphor of a “crying child”
primarily to legitimise the plight of black people. Black people have historically been “crying like children”
under colonialism and apartheid given that they were marginalised and/or dehumanised by “white
arrogance” (Ani, 1994:279). The above political metaphor employs the Afrocentric tenet of epistemology,
that speaks to post-1994 South Africa. The plight of black people is adversely affected by the failure of the
ANC-led government to grow the economy (Van Niekerk & Padayachee, 2021; Mosala, Venter & Bain,
2017), corruption in government and in business (Lannegrem & Ito, 2017), political factions within the ANC
(Kanyane, 2021), and generally a lack of vision for South Africa’s future (Mhaka, 2021, Mubangizi, 2020;
Macpherson, 2020). In addition, from an axiological point of view, the above political metaphor is spiritual,
it binds black people together, it emphasises harmony and justice in the face of their marginalisation.

“Isikhalo sa bantu usihoye'®
The above political metaphor appropriately exhorts the ANC to “listen to the concerns of people”
The ANC-led government in its failure to improve the socioeconomic conditions of black people, rather
chooses easy solutions by creating a welfare state where black people in particular are dependent on
government for their livelihood (Vidojevin & Chipkin, 2021; Seekings, 2021). The The ANC has failed
to provide black people with high-quality public education (Workman, 2020), that could enable them
to stand on their feet, compete, and create economic opportunities for themselves and for others. The
political metaphor in the background music is therefore inherently axiological as it morally holds black
people together.

The background political music of the 2021 EFF political advertisement uses a composition of musical
instruments with high pitched notes, rapid drumbeat and piano, and repeated chanting of namhlanje
(today) and manje (now, at this moment, immediately). The two adverbs are essentially synonymous as
they emphasise the significance of time in terms of urgency. Moreover, the chanting of namhlanje and
manje uses the linguistic style of repetition. An Afrocentric rhetoric emphasises the significance of the
issue at hand, which for the purpose of this paper is primarily service delivery in black communities.
The composition for musical instruments in high notes is used ideologically to highlight the protest
and the urgent need for service delivery such as the creation of economic opportunities for young and
unemployed people, access to land, improved access to basic services, water, sanitation, and health
(Mavuso, 2021). The namhlanje and manje chanting is inherently cosmological in that black people have
an understanding of their dire socioeconomic conditions and know what could be a solution to their
plight (Asante, 1990).

On the other hand, namhlanje and manje present a counternarrative to the past that has significantly
kept black people under unjust socioeconomic conditions. The issue of poverty and lack of service delivery
particularly in black communities in South Africa is a historical issue that can be traced to the 17th and
18th centuries when the Dutch East Indian Company (DEIC) and later the British settlers arrived in the
Cape Colony (Cloete, 1988). Then, it was necessary for white people to appoint magistrates (landdrats)
and councillors (heemraden) to undertake local government and administration of the predominantly
white districts rather than black areas in the Cape Colony (the present-day Eastern Cape, Western Cape
and Northern Cape provinces) (Cloete, 1997). It is worth emphasising that these developments were
racially based, since local government was virtually non-existent where black people resided (Ngubane,
2005).

Under apartheid, government services were based primarily on racial segregation through various
pieces of legislation, the most notable of which was the Group Areas Act of 1950 (Act 41 of 1950). This

6 isiXhosa for “Listen to people's concerns’”
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legislation introduced segregation based on the forceful removal of black people from productive, arable
land, and the restraint of freedom of movement of black people in urban areas and rural migration to
urban South Africa. These laws were used primarily to deprive black people of critical services. In post-
1994 South Africa, service delivery is sabotaged by political interference, lack of funds, when funds are
available it is misappropriated, lack of accountability, lack of capacity of skilled personnel and some are
based on marginalisation of black people primarily in the DA-led municipalities (Felix 2021; Wadesango.
Mhaka, Chikoma & Wadesango, 2018; Zwane, 2021). The abovementioned high musical notes and
repetition are aesthetical tenets of Afrocentricity used to legitimise the protest and the urgent need for
service delivery.

CONCLUSION

This article has argued that the background music in the EFF's political television advertisements is
inherently political music. This fits into the theory of Afrocentricity that emphasises the centrality of black
people rather than the peripherial location.

By means of the tenets of Afrocentricity, namely, cosmology, epistemology, aixiology and aesthetics
(Asante, 1990), this paper revealed that the EFF background music employed different rhetorical
techniques such as political metaphor, pronouns, South African native languages of isiXhosa and isiZulu,
musical composition that identifies with black people and the South African historical account. In the spirit
of “Nommo’, the rhetorical techniques of Afrocentricity are inherently ideological. They are used primarily
to legitimise and/or delegitimise a particular political discourse. The foregoing analysis revealed that the
EFF used the Afrocentric rhetoric primarily to delegitimise the ANC-led government. Although the above
analysis revealed the use of genres of protest and unity in political music, none of the Afrocentric rhetoric
used the terrestrial praise in political music.
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